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Introduction
The Edexcel GCSE Art and Design specification does not prescribe ways of working. Instead, it encourages innovative and imaginative responses from students in their interpretation of the requirements of the specification. The process of studying art is an ongoing visual enquiry that has an infinite number of creative possibilities. For example, creating an observational study from looking at something could and should be regarded as covering the Development of an idea (AO1)’ Refinement and Experimentation (AO2); Recording (AO3); and Presenting (AO4).

Through studying art, the Edexcel GCSE Art and Design specification encourages innovation and imagination when addressing the four distinct Assessment Objectives; Development of an idea (AO1); Refinement and Experimentation (AO2); Recording (AO3); and Presenting (AO4).
This document contains two possible schemes of work for Component 1: Personal Portfolio but they are provided purely as suggestions:

· Option 1: ‘Moments in Time’

· Option 2: ‘Freedom’
Both schemes of work can be adapted or integrated into existing schemes of work to suit the needs of the centre and its students. You are advised to read through the whole document and to select the topics and ideas most appropriate to your own students.

The schemes of work could be used as ice breakers and / or starters to enable students to develop their knowledge and skills both in creating and presenting individual pieces and more developed bodies of work, allowing them to gain a better understanding of the inter-related Assessment Objectives. They are not intended to be used over a specified period of time but should be used for as long as they are inspiring and productive.

Driven by a series of easy-to-follow exercises, both schemes of work are based on and around observational recording skills. They should enable all ability levels to gain confidence and, above all, to achieve a substantial portfolio of evidence for submission. As with any project / theme, they could be attempted at any level, Year 10, Year 11 or beyond.

One area of concern is understanding cultures and the work of others in order to inform and nourish the ongoing visual artwork. The artists and cultures mentioned here are just a few of the possible places from which more knowledge can be gained. They are not intended to be the ‘correct’ contexts and should be seen as starting points for further discovery and exploration. Where appropriate, relevant creative and cultural industries could be referenced to support the ongoing development of each student’s work.
Please note that the web addresses in this document are correct at the time of publishing. However, some web addresses may change, cease to exist or inadvertently link to sites with content that could be considered inappropriate. While we regret any inconvenience this may cause, we cannot accept responsibility for any such changes.
Scheme of work option 1: ‘Moments in Time’
This scheme of work aims to introduce a range of textile and arts-based skills through observation and experimentation.  

	Learning objectives
	Assessment Objectives
	Resources (materials)
	Homework / independent study
	Exemplar resources

	· Create compositions of threads, fabrics and collage materials onto tiles of card, to serve as primary source inspiration.
· Observed mark-making using a viewfinder to select creatively interesting compositions to draw and record from .
· Observed studies using a variety of drawing materials to explore line, tone and composition. 
· Observed studies where both right-handed and left-handed drawings are created.
· Photographing selected areas from each tile composition.
	· AO3

· AO4
	· Threads
· Pieces of fabric
· Collage materials
· Card tiles
· PVA glue
· Soft pencils

· Fine liner
· Charcoal

· Ink and drawing pens/sticks
· Have examples of applique and reverse applique, trapping and hand embroidery
	· Invite learners to respond to the theme of ‘Moments in Time’ in their home environment by creating a series of tiles using gathered items for example, using food packaging from a family meal.
· Explore ‘The Dinner Party’ by Judy Chicago, 1974-79.
· Research the work of Judy Chicago’s ‘The Dinner Party’ 1974-79, and present three interesting facts about this work, and who or what influenced and inspired her to create it. Comment of the textile elements to this piece.

	Useful websites include:
· https://judychicago.com/gallery/the-dinner-party/dp-artwork/

Useful reference books include: 

· Interpreting Themes in Textile Art by Cherilyn Martin and Els van Baarle, Batsford, 2017


	· Monoprinted studies onto fabric, inspired by the constructed tiles.
· Investigate heat transfer printing.
· Introduction to applique / machine and/or hand embroidery / onto the monoprints.
· Explore hand painting and dyeing onto monoprints.
	· AO3

· AO4 
	· Calico
· Water based printing inks

· Sewing machines and/or hand sewing equipment
· Dyes, paints and brushes
· Interfacing / fabrics for applique
	· Create a drawn study of a moment in time from a scene from your home or garden

· Explore the work of Cas Holmes and collect two examples of her work, visually respond to one piece
	Useful websites include:
· https://www.textileartist.org/print-textile-art/ - Printmaking article linking to artists
· https://casholmes.uk/
· https://www.textileartist.org/cas-holmes-a-continual-challenge-of-ideas/

Useful reference books include:
· Monoprinting, Book by Dee Whittington and Jackie Newell, Herbert Press, 2018
· Embroidering the Everyday: Found, Stitch and Paint, by Cas Holmes


	· Create pattern using cross stitching / can vary in size and be oversized, small or a variety of stitch sizes / can model of found objects and photograph.
· Can speed up process by using fabric markers / crayons to create cross stitching pattern.
· Inspiration could come from previously created samples or for the homework pieces of reflections in time, at home.
	· AO1

· AO3

· AO4
	· Cross stitch base fabric, yarn and embroidery needles

· Items to model stitched fabric onto
	· Explore the work of Ulla-Stina Wikander and collect two examples of her work, visually respond to one piece. 
	Useful websites include:

· https://www.ullastinawikander.com/

Useful reference book:

· ‘Comfort Zones’, EXHIBITION CATALOGUES, 2007


	· Using their own work to move on to new ideas.
· Looking at the samples created so far, use varying sizes of viewfinders to explore the reduction and enlargement of various sections.
· Explore weaving using the enlarged design, trial plain weave, create pattern, add texture, loops, tassels and soumak stitch.
	· AO2
· AO3
· AO4
	· Previous studies
· Varying sizes of viewfinders
· Small weaving loom / weaving needles / and knitting or crochet yarn


	· Research the work of Faig Ahmed and present three interesting facts about his work, and who or what influenced and inspired him in his work.
· Present a visual response to one of Ahmed’s or Bracken’s or Mattai’s pieces.
	Useful websites include:
· https://faigahmed.com/
· https://www.diedrickbrackens.com/
· https://suchitramattaiart.com/ 
· https://spruceandlinen.com/ (Online weaving tutorials)



	· Introduce the work of textile artists Polly Binns, Michael Raedecker and/or Marian Jazmik, who all take their inspiration from the natural world around them.
· Create a series of visual responses to these artists, or any others that have been worked with previously. 
	· AO1
· AO2

· AO3

· AO4
	· Previous studies

· Paper

· Pencils
· Colour paint

· Inks and dyes
· Brushes / sponges

· Sewing equipment
· Heat gun, plastic packaging, synthetic fabrics, tyvek, Expand It (Liquid)
· Fibres and jute rope to knot / macrame
	· Create a series of stitched pieces exploring and developing any of the studies created so far
· Take a series of photographs capturing a moment in time either at home in the local environment

	Useful websites include:

· https://marianjazmik.co.uk/
· https://www.tate.org.uk/art/artists/michael-raedecker-2693
· https://www.saatchigallery.com/artist/michael_raedecker
· https://post.moma.org/mrinalini-mukherjee-textile-to-sculpture/ 
Useful reference books: 
· https://www.amazon.co.uk/stores/Marian%20Jazmik/author/B0963Z68KC (Marian Jazmik book full of ‘how to’ processes)

· Surfacing by Polly Binns, by Barbara Taylor (Editor), Vicki Winteringham (Designer), Bury St.Edmunds Art Gallery, 2003
· Mrinalini Mukherjee, by Jhaveri, Shanay, Watson, Grant, Mukherjee, Mrinalini, Ananth, Deepak, Ahuja, Naman, Terracciano, Emilia

	· Introduce beading and revisit hand embroidery techniques - a wide variety of stitching/manipulation techniques could be 
re-established here from previous investigations.
· Develop further pieces from either homework studies and/or investigations explored in school.
	· AO1
· AO2

· AO3

· AO4
	· A mixture of first-hand studies and samples previously created 

	· Try layering and collaging previous samples together
· Continue to consider the narrative of ‘Moments in Time’ in developing a more sustained outcome
	Useful websites include:
· https://www.31project.com/en/georgina-maxim (Georgina Maxim)
Useful reference books:
· The Art of Manipulating Fabric, Colette Wolff



	· Using photosensitive fabric or paper, create a series of cyanotypes using everyday objects.
· Develop these cyanotypes with either collage or stitch, working with previously developed pieces for possible inspiration.
	· AO2
· AO1
· AO3

· AO4
	· Photosensitive fabric or paper
· Acetate sheets / acrylic opaque markers (to draw designs on to for exposure)
	· Develop a further piece from a cyanotypes exploring line, scale or pattern
· Research the work of textile artist Hannah Lamb who uses photosensitive fabric within her process, present a visual response to her work
	Useful websites include: 
· www.hannahlamb.co.uk/
· https://willemiendevilliers.co.za/
Online tutorials: 
· https://willemiendevilliers.co.za/workshop/


	· Continue to develop individual pieces and ideas, to create a more sustained outcome, responding the theme of ‘A Moment in Time’.
· Present a personal and meaningful response.
	· AO1
· AO2
· AO3
· AO4
	· Previous samples

· Paper/card

· Hand/machine sewing equipment
· Paint/dyes
· brushes
	· Reflect upon your personal investigations to the theme of ‘A Moment in Time’ and present your thoughts
	Useful websites include:

· http://textileexchange.org
· https://www.fashiontextilemuseum.org
· https://www.vam.ac.uk
· https://www.textilesociety.org.uk/resources/museums




This scheme of work may take up to a term to complete, or longer. If students have contributed to each stage of the journey then they should have a varied portfolio of evidence. In addition, their observation skills should be tuned towards future projects, where a more personal association may form the basis of their exploration.
Scheme of work option 2: ‘Freedom’
This scheme of work focuses on building students’ confidence through the developed involvement of materials and processes.
It encourages students to develop their own work through their sustained interactions with primary source materials.
The scheme of work puts emphasis on mixed media materials and processes in order to prevent a superficial approach to mark-making.
At any point in the exercises, the images gained could be captured and enhanced using appropriate digital manipulation software.

All students, regardless of the areas of study they are working in, would benefit hugely from looking at and understanding the way others have created their art. For example, a fine art student may not just look for inspiration from other fine artists; a photographer may inspire their work to becoming more deeply aware of a painter’s eye for composition.

Having a variety of visual stimuli will benefit all students at all levels. 

	Learning objectives
	Assessment Objectives
	Resources (materials)
	Homework / independent study
	Further resources and references

	· Explore the work of textile artists Deidre Adams and Jamele Wright Snr.
· Create a series of visual responses to their work, exploring the relationship an artist has with their work.
	· AO1
· AO3
· AO4
	· Access to images of Adams and Wight Snr’s work
· Fabric, hand sewing equipment, threads
· Collage materials
	· Create a visual or written reflection of working with the materials, choices and decisions that were made when creating the responses.
	Useful websites include:

· https://deidreadams.com/
· https://septembergrayart.com/artists/jamele-wright-sr/

	· Create a series of three layered samples, using trapping as the central technique.
· Develop one sample, explore slashing the surface to reveal hidden layers.
	· AO1
· AO2
· AO3

· AO4
	· Cling film and/or bubble wrap
· Fine fabrics; gauze, muslin, organza or chiffon
· Scraps of fabric/collage materials
· Wadding

· Hand sewing equipment

· Embroidery threads
	· Research the Italian piece of Trapunto Quilting ‘The Tristan Quilt’ 1390, currently held by the V&A. Try creating a sample, inspired by the trapunto technique.
	Useful websites include:
· https://collections.vam.ac.uk/item/O98183/the-tristan-quilt-bed-cover-unknown/
Useful reference books include:
· The Art of Manipulating Fabric, Colette Wolff



	· Participate in a ‘Freedom Walk’ – choose your own path/direction and create drawings and recordings from things you notice on your walk – be conscious of patterns and textures you find along the way.
· Create a series of rubbings whilst on your walk.
· Take a series of photographs from your walk.
	· AO1

· AO2

· AO3

· AO4
	· Paper
· Drawing materials: soft pencils, pens, charcoal 
· Newsprint paper

· Crayons
	· Go on your own ‘Freedom Walk’ in your own environment – either walk through your garden or around your local neighbourhood, or visit a new place you have not encountered before.
· Record your walk through drawn studies, photographs and rubbings.
	Useful websites include:
· https://www.tate.org.uk/whats-on/tate-britain/hamish-fulton-walking-journey
Useful reference books include:
· For the Love of the Forest. Walking Mapping and Textile Art by Kathleen Vaughan. Routledge, 2018

	· Explore the work of Nahoko Kojima.
	· AO1

· AO2

· AO3

· AO4
	· Non-woven fabrics / cut out sections
· Fabrics for cutwork / bondaweb a fabric so it is double sided / dense/narrow zig zag stitch and cut out sections.
· Can also laser cut into fabrics.
	· Use drawings from the freedom walk to inform the work.
· Can look at the rings of cut trees or the veins and decay in autumn leaves / create sketches.
	Useful website include:

· http://www.nahokokojima.com/ 
Useful reference books include:

· How to Teach Yourself Cutwork Embroidery by Dueep Jyot Singh and John Davidson

	· Explore the work of Kim Mc Cormack and Richard Mc Vetis.
· ‘Compare and Contrast’ the varying styles of these two textiles artists.
· Create a visual response to each of these artists through stitched and constructed samples, exploring techniques that have already been experienced.
· Some base fabrics can be eco printed before working into them.
	· AO1
· AO2
· AO3
· AO4
	· By this stage, students could be working more independently on their own more refined and developed pieces

· Materials will therefore need to be selected on the basis of individual students’ work
	· Continue to create visual explorative pieces that support the individual development of the ideas that are being developed and refined
	Useful websites include:

· https://kimberleymactextiles.co.uk/
· https://www.richardmcvetis.co.uk/
Useful reference books include:
· Eco Dyed Art Journals – Using Natures Imprints by Susan Brooks

	· Develop more independent and personal pieces, using any of the prior studies as inspiration to inform the development of subsequent pieces.
	· AO1
· AO2

· AO3

· AO4


	· By this stage it is possible that all students will be working with different mediums appropriate to their intentions
	· At this stage in the preparatory period, students should all be undertaking homework and personal learning to individually develop the direction their project is going in.
· It may be helpful to indicate the time they should be allowing for personal study, rather than specifying tasks.
	· At this point students will all be undertaking personal studies but there is no harm in giving visual ideas as starters or plenaries. Any piece of work they are exposed to could spark their enthusiasm and set them off in the direction they need to resolve their project and bring it to a natural conclusion.
Useful websites include:

· https://www.suehotchkis.com/
· https://nickcaveart.com/Main/Intro.html
· https://www.debbie-smyth.com/
· https://www.lindaharveytextiles.co.uk/


	· Introduce students to the techniques of weaving, this could be on simple card looms.
	· AO1

· AO2

· AO3

· AO4
	· Small weaving loom

· Weaving needles

· Knitting or crochet yarn, textured yarn, fabrics cut into strips


	· Research the work of textile artist Diedrick Brackens. Visually respond to one of his pieces and reflect upon what it was that drew you to the work.
	Useful websites include:

· https://www.diedrickbrackens.com/
· https://spruceandlinen.com/ (Online weaving tutorials)

Useful books to reference:

· Amazing Circular Weaving, by Emily Nicolaides. Search Press, 2022

	· Explore the work of Zipporah Camille Thompson and create a visual response to her work.
· Continue to develop pieces in a personal manner, drawing on the developments and refinements that have been made as the project has progressed.
	· AO1

· AO2

· AO3

· AO4
	· By this stage it is expected that students will be working with different mediums appropriate to their intentions
	· Continue to develop and refine pieces and samples. 
	Useful websites to include: 
· https://www.zipporahcamille.com/
· https://www.textileartist.org/
· https://www.museumoflondon.org.uk/collections/about-our-collections/what-we-collect/dress-and-textiles
· https://fitzmuseum.cam.ac.uk/about-us/collections/textiles-and-fans


Personal association may form the basis of students’ exploration; the more students are able to develop and refine their ideas from observation, the more meaningful their work will become.
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